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hand to painting and the general laws of description. For, as soon as one ceases to express an actual life carrying along belief by its very unrolling in time, as soon as one wants to recount, give an account of, make known, one willingly has recourse to the most proper means of demonstrating, of convincing, and one seeks for the reasons for acts, and the intelligent continuity of sentiments, \vhich is not often to be mistaken for their living continuity. . . * Thus, the recital tends to the substitution of an order of conceptual exposition for the order of living production., and of rational proofs for aesthetic proofs" After a long and interesting elaboration of this thesis he concludes: "In the novel the idea is suggested by the concrete representation which reveals it as it were transparently; in the recital this representation is determined by the idea, or at least exhibited according to an ideal and abstract line." These generalisations may quite easily, I think, be fitted to the period novel. Take M. Fernandez's last observation first, and remark how exquisitely it defines the difference between V unity Fair and The New Macchiavelli, or The Forsyte Saga. All three are pictures of society; the idea